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M.A. SEMESTER-I &1V
Details of AECC/SEC/ Generic Elective Courses

For fresher’s who will be admitted in the session 2024-25

Name of University: UNIVERSITY OF KOTA, KOTA.
Name of Faculty: Arts

Name of Discipline/ Subject: Drawing and Painting

List of Ability Enhancement Compulsory Courses (AECC)

Credits
# |level | Sem | Sub.Code | Title L P | Total
1 |5 I History of Indian Art (Theory) 4 - |4
2 |5 I Portrait Painting - 4 14
4+4=8
3 |5 I History of Indian Sculpture (Theory) 4 - |4
4 |5 | Practical -1l Landscape - 4 |4
OR
Practical -111  Graphics (Print making)
4 +4=8

1 Credit= 1 Hour Theory Lecture (L) per week
1 Credit= 2 Hours Practical (P) per week




SYLLABUS
M.A. SEMESTER- | to IV 2024-25

EXAMINATION SCHEME:

SEMESTER-I

Paper Paper Duration M.M. Min. Pass Marks

code

1.1 TheoryPaper-1 3 hrs. 70 28
History of Indian
Art

1.1(@) | Internal lhrs 30 12
assessment theory

1.2 History of 3hr 70 28
Western Art

1.2 (a) | Internal 1hr 30 12
assessment theory

13 Practical Paper | 10 hrs. 140 56
Portrait Painting

14 Practical Paper Il | 10hrs 140 56
Landscape

OR

Graphics (Print 10 hrs. 140 56
Making) Paper Il

15 Submission work 120 48
of Practical
JAN& I
(60+60=120)

Total 600

Note: The theory paper consists of two parts: -

Section —I: Carries 20 marks and consist of 10 short type questions of 02 mark each.

Section —II: Attempt any five questions of 50 marks (10 marks of each question) with internal choice.
Candidates are required to write each answer with the limit of 250-300 words.

SEMESTER-I

Semester-1 will have 4 papers, 3 papers as a Discipline centric core (DCC) and one paper as discipline
specific elective (DSE) in M.A. Drawing Semester I & II.

Semester-I, have three Discipline centric core category-1.1,1.2, 1.3 and 1.4 (DSE) discipline specific
elective.



M.A. SEMESTER-I
SEMESTER SCHEME- NEP

EXAMINATION-SCHEM
Note: The paper consists of two parts:
Section- A carries 20 marks and consist of 10 short types of question of 2 marks each.

Section — B carries 50 marks divided into five sections 5 questions of 10 marks each will internal choice.
Candidates are required to attempt 5 questions selecting one question from each section, the word limit

for each answer will be in 250 -300 words.
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Theory Paper-1.1

History of Indian Art

UNIT Topics

Unit -1 Aurt of prehistoric period, Indus Valley civilisation,

Unit-11 Jogimara Bagh, Badami and Ajanta cave paintings -subject
matter, characteristics and technique.

Unit-111 Pal and Apabhrnsha style of painting, Rajasthani style of painting:
Mewar, Marwar, Dhundhar and Hadoti.

Unit-1V Mughal style of painting, Pahari style of painting {Kangra and
Basohali}.

Unit-V Company school -Raja Ravi Verma,
Bengal school- Rabindranath Tagore, Nandalal Bose and Asit
Kumar Haldar.

Suggested Books:

1. Trends in Indian Painting -M. Kaul

2. History of Indian Painting -Percy Brown

3. Female Attire in Miniature Painting Dr. Shalini Bharti
(In special reference to Rajasthani miniature painting)

4. AR el Ud Hfcehal 1 3fagrd - SLAdr gard
5. AR Reren 1 sfagra-araeata IRrem

6. AR FRrTeholl-37a=ATer SETeY a#t

7. el faelrd- 31.31R.T.373rdTer




Theory Paper-1.2
History of Western Art

UNIT Topics

Unit -1 Western Prehistoric Art, Egyptian Art.

Unit-11 Greek Art,Roman Art.

Unit-111 Etruscan Art, Byzantine Art.

Unit-1V Romanesque Art,(architecture, sculpture and painting)
Unit-v Gothic Art - Cimabue, Giotto, Duccio

Book recommended: -
1- 9T T Fell: 3720, T IleeThele |
2- AEGeTelle] G T dhell : 3. Tolg; ATSTIAT, AIGe Tolehclel, &g 1989
3- e holl : SI.AToig ATTUY, g Toiehetet, HAY|

4- Johnso’s history of Art: The western tradition eighth addition, by Penelope J.E. DA
5- Art:The Definitive visual guide by Andrew Graham. Dixon.

SEMESTER- |
Practical Paper I (1.3)

Paper code-1.3 (I)  Title: - Portrait Painting.

Marks: 140 Min.Marks-56
Medium: - Pencil and charcoal Durations -10 hrs
Size: -Half Imperial: - 6 Portraits

Time: - 10 Hours, four sessions of two and half hours each in two consecutive days. Two sitting every
day with a break of half an hour in between the exam.

Student shall work on half imperial sheet (cartridge) portrait study from live model on different age
group (Male or female in between age of 20 to 65)showing characteristics, proportion, features etc. and
develop the skill of handling and treating with pencil and Charcoal with the concept of light and shade.

SEMESTER-I
Practical-I1
Title: - Landscape painting.

Paper code 1.4 (IT)




Marks: 140 Mini.Marks-56

Medium: - Water Colour /Oil /Acrylic

Size: - Half Imperial

For Submission - 6 Landscape, 2 Collage Landscape and self study sketches at least 50 of village
market, bus stand, railway station, shopping mall, roadside, garden etc.

Time: - 10 Hours outdoor at sun rise or Sun set time (for proper or soft light). Four sessions of two days
in between same time. Spot of landscape will choose by the internal examiner with the consent of the
external examiner.

Landscape painting with water colour /oil /acrylic on paper or canvas handling of medium and
perspective landscapes of lanes, Cityscapes, Sky scapes, Hill should be painted. Study of bridges, lakes
and group of trees with special effect of environment and also effect of light and shades the examiner
should reach at the centre at least one hour before commencement of exam. The complete exam should
be conducted on the spot external examiner is free to come on the last day for examine the work.

OR

SEMESTER-I
Practical-III
Title: - Graphics (Print Making)- Lino /Wood Cut/ Etching

Paper code 1.4 (I1T)
Marks: 140 Mini.Marks-56

Size: - 87x10” Inches /25x20 ¢cm 06 Prints (black & white)

Note: -10 Hours, four sessions of two and half hours each in two consecutive days. Two sitting every
day with a break of half an hour in between the exam. examiner should reach the Centre before the
commencement of the examination. External examiner and internal examiner will prepare the question
paper which will include five topics. Candidate will choose one topic among choice of five and will
prepare a layout on given drawing sheet in black and white and submit it to the examiner in the first
sitting. In second sitting the candidate will submit their preliminary sketches a blog with the final print
external examiner can come on the last day to evaluate the examination work.

INTERNAL ASSESSMENT
Theory Paper: -1.1(a) & 1.2(a)

Max Marks-30 Min.Marks-12

Note: - 30 marks for the internal assessment: - Before completing the semester time concerning lecturer
will take Test of objective questions for 20 Marks and 10 marks for PPT presentation in departmental
seminar and marks for the attendance. Student should have to clear all these internal assessments of 30
Marks then after he or she will be able to take part in final semester examination. (20+10 = 30)



M.A. SMESTER -I

SUBMISSION WORK PRESENTATION
Paper 1.5

Marks:120 Min.Marks- 24

Note: - Before the completion of the semester the concerned lecturer will examine the work or at the
time of practical examination or as per the date fixed. The submission work will be the class work of
the students. Which has to be submitted properly in a file to internal examiner. Marks on the work
submitted as assignments will be awarded internally by the Head of Department or Coordinator Painting
Department with the consent of the internal examiner. In case of any dispute, the decision of the Head
of Department/Coordinator will be final. The students' work will be retained by the Head of Department
for one month after the declaration of the results or may be returned to the students with the consent of
the Head of Department/Coordinator. The answer sheets/paintings of the examination are declared to
be kept safely in the Department and will be kept safely for at least one month after the declaration of
the results or till the next session begins. These paintings remain the property of the Department.
Submission work should as followings

(a) 06 plates of Portraits in pencil and charcoal.

(b) 6 Landscape & 2 Collage Landscape OR 06 black & white Prints and 1 Colograph for
Graphics.

(c) Work should be done in the classroom and duly signed by the subject teacher with date.

(d) All the sheets should be mounted well and be presented in file.

(e) A sketch book of not less than 50 sketches, size, 1/4 imperial of human figure, realistic and
creative, both animal&birds, lane tree in pencil and charcoal

Note:

(a) Candidate should pass in theory as well as in practical paper separately.

(b) Minimum two demonstrations should be arranged by the subject expert during the session
for each practical paper.

(c) The Department should also arrange for an educational tour to Ancient Art centres like
Ajanta, Ellora, Elephanta, Khajuraho, Mahabalipuram Historical and artistic places and vist
art fairs as well as art galleries etc. once in a year.

(d) Practical examination will be organise at the centres and the practical work will be evaluate
by external examiner. The examiner will evaluate the Practical sheets with consultation of
internal examiner,who is the subject teacher of the Department . external examiner free to
come on last day of the examination to evaluation of the work.

(e) College management have to arrange the live models (Male & Female) for the classes.

ML.A. Drawing and Painting
Session-2024-25



M.A. SEMESTER-II
Details of AECC/SEC/ Generic Elective Courses

For fresher’s who will be admitted in the session 2024-25

Name of University: UNIVERSITY OF KOTA ,KOTA.
Name of Faculty: Arts

Name of Discipline/ Subject: Drawing and Painting

List of Ability Enhancement Compulsory Courses (AECC)

Credits
# |level | Sem | Sub.Code | Title L P | Total
1 |5 Il History of Indian sculpture (Theory) 4 - |4
2 |5 1 Portrait Painting - 4 |4
4+4=8
3 |5 ] History of Western Art (Theory) 4 - |4
4 |5 ] Practical -1l Landscape - 4 |4
OR
5 Practical -1l Graphics (Print making)
4 +4=8

1 Credit= 1 Hour Theory Lecture (L) per week
1 Credit= 2 Hours Practical (P) per week

M.A. SEMESTER- | & IV 2024-25

EXAMINATION SCHEME:

SEMESTER-II

& 111 (60+60=120)

Paper code | Paper Duration M.M. Min. Pass Marks
2.1 TheoryPaper-1 History of | 3 hrs. 70 28
Indian Art
2.1 (a) Internal assessment theory lhrs 30 12
2.2 History of Western Art 3hr 70 28
2.2 (a) Internal assessment theory lhr 30 12
2.3 Practical Paper | 10 hrs. 140 56
Portrait Painting
2.4 Practical Paper Il 10hrs 140 56
Landscape
OR
Graphics (Print Making) 10 hrs. 140 56
Paper Ill
25 Submission work of Practical Il 120 48




CBCS-GROUP-A

Total 600

Note: The theory paper consists of two parts: -

Section —I: Carries 20 marks and consist of 10 short type questions of 2 mark each.

Section —I1: Attempt any five questions of 50 marks (10 marks of each question) with internal choice.
Candidates are required to write each answer with the limit of 250-300 words.

SEMESTER-II

Semester-I1I will have 4 papers, 3 papers as a Discipline centric core (DCC) and one paper as discipline
specific elective (DSE) in M.A. Drawing Semester | & II.

Semester-I, have three Discipline centric core category-1.1,1.2, 1.3 and 1.4 (DSE) discipline specific
elective.
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M.A. SEMESTER-II
SEMESTER SCHEME- NEP

EXAMINATION-SCHEM

Note: The paper consists of two parts:

Section - A carries 20 marks and consist of 10 short types of question of 2 marks each.

Section — B carries 50 marks divided into five sections 5 questions of 10 marks each will internal
choice. Candidates are required to attempt 5 questions selecting one question from each section,
the word limit for each answer will be in 250 -300 words.
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Theory Paper-2.1
History of Indian Sculpture

UNIT Topics

Unit -1 Indus Valley civilisation (Mohen-JoDaro and Harappa)

Unit-11 Mourya Art, Sunga (Sanchi, Bharahut Amravati)

Unit-111 Kushan (Gandhar and Mathura), Gupta period.

Unit-1vV Ellora, Elephanta, Khajuraho.

Unit-V Modern Indian Sculptors: - Dhanraj Bhagat, Ram Kinker Baij, Sankho
Chaudhary, D.P Ray Choudhary.




Suggested Books:
1.Indian Sculpture: Ancient, Classical and Medieval: Stella Kramrisch.
2.Indian Sculpture: Grace Morley1985

3.91elieT TR Hfcl fareirer: argea 3ureary

4 AT FfIehol: ST TSIl [ IaeTard, HesT T AR HEhid Fae |
5. AR Fereholl v Hfcleholl o1 3Tcigrd — SLAAT yaT

6. R Ffclerell-3M. T 373rarel

Theory Paper-2.2
History of Western Art

UNIT Topics
Unit -1 Early Renaissance period
(Masaccio, Paola Uccello, Sandro Botticell)
Unit-11 High Renaissance period
(Leonardo de Vinci, Michael Angelo, Raphael)
Unit-111 Mannerism painting, Baroque Art- (Caravaggio, Reubens, Rembrandt)
Unit-1V Rococo Art- (Francois Bouchers, Simeon Chardin, Tiepolo).
Unit-V British artist -William Hogarth, Turner, John Constable)

Suggested Books:
1- 9fgH FI Fell: e, FIT dfccTahrT |

2- HEGHICNA I T el : ST, sl TSI, HIfged fFeheleT, BT 1989

3- fteh el : ST.ITole; ATSTIAT, HMfged folehelet, HAY |
4- Johnso’s history of Art: The western tradition eighth addition, by Penelope J.E. DA

SEMESTER- Il
Practical Paper | (2.3)

Title: - Portrait Painting.

Marks: 140 Min.Marks-56
Medium: -Oil Colour/ Acrylic Colour/Water Colour Durations -10 hrs
Size: -Half Imperial: - 6 Portraits

Time: - 10 Hours, four sessions of two and half hours each in two consecutive days. Two sitting
every day with a break of half an hour in between the exam.

Student shall work on half imperial sheet (cartridge) portrait study from live model on different
age group showing characteristics, proportion, features etc. and develop the skill of handling
and treating with pencil and Charcoal with the concept of light and shade.

SEMESTER-II



Practical-1I 2.4
Title: - Landscape painting.

Marks: 140 Mini.Marks-56

Medium: - Water Colour /Oil /Acrylic

Size: - Half Imperial

For Submission - 6 Landscape {City view, Mountain's view, Road sense} and 2creative Landscapes
and at least 50 self study sketches of village market, bus stand, railway station, shopping mall, roadside,
garden etc.

Time: - 10 Hours outdoor at sun rise or Sun set time (for proper or soft light). Four sessions of two days
in between same time. Spot of landscape will choose by the internal examiner with the consent of the
external examiner.

Landscape painting with water colour /oil /acrylic on paper or canvas handling of medium and
perspective landscapes of lanes, Cityscapes, Sky scapes, Hill should be painted. Study of bridges, lakes
and group of trees with special effect of environment and also effect of light and shades . Examiner
should reach at the centre at least one hour before complications of exam. The hole exam should be
conducted on the same spot external examiner is free to come on the last day for evaluate the work.

OR

SEMESTER-II
Practical-111-2.4

Graphics (Print Making)- Lino /Wood Cut/ Etching / Colograph
(Any two of them)

Marks: 140 Mini.Marks-56

Size: - 87x10” Inches /25x20 ¢cm 06 prints (3+3 work of any two method ) with two or three colour

Note: -10 Hours, four sessions of two and half hours each in two consecutive days. Two sitting every
day with a break of half an hour in between the exam. Examiner should reach the Centre before the
commencement of the examination. External examiner and internal examiner will prepare the question
paper which will include five topics. Candidate will choose any one topic among them and prepare a
layout on given drawing sheet in black and white colour and submit it to the examiner in the first sitting.
In second sitting the candidate will submit their preliminary sketches a blog with the final print external
examiner can come on the last day to evaluate the examination work.

INTERNAL ASSESSMENT
Theory Paper: -2.1(a) & 2.2(a)

Max Marks-30 Min.Marks-12



Note: - 30 marks for the internal assessment: - Before completing the semester time concerning lecturer
will take Test of objective questions for 20 Marks and 10 marks for PPT presentation in departmental
seminar and marks for the attendance. Student should have to clear all these internal assessments of 30
Marks then after he or she will be able to take part in final semester examination. (20+10 = 30)

SUBMISSION WORK PRESENTATION
Paper 2.5

Marks:120 Min.Marks- 24

Note: - Before the completion of the semester the concerned lecturer will examine the work or at the
time of practical examination or as per the date fixed. The submission work will be the class work of
the students. Which has to be submitted properly in a file to internal examiner. Marks on the work
submitted as assignments will be awarded internally by the Head of Department or Coordinator Painting
Department with the consent of the internal examiner. In case of any dispute, the decision of the Head
of Department/Coordinator will be final. The students' work will be retained by the Head of Department
for one month after the declaration of the results or may be returned to the students with the consent of
the Head of Department/Coordinator. The answer sheets/paintings of the examination are declared to
be kept safely in the Department and will be kept safely for at least one month after the declaration of
the results or till the next session begins. These paintings remain the property of the Department.
Submission work should as followings

(f) 06 plates of Portraits in colour.

(g) 06 Land Scapes and 02 creative landscape OR 06 Prints (Graphics -3+3) in any two methods.

(h) Work should be done in the classroom and duly signed by the subject teacher with date.

(i) All the sheets should be mounted well and be presented in file.

(1) A sketch book of not less than 50 sketches, size, 1/4 imperial of human figure, realistic and
creative, both animal lane tree in pencil and charcoal

Note:

(f) Candidate should pass in theory as well as in practical paper separately.

(9) Minimum two demonstrations should be arranged by the subject expert during the session
for each practical paper.

(h) The Department should also arrange for an educational tour to Ancient Art centres like
Ajanta, Ellora, Elephanta, Khajuraho, Mahabalipuram Historical and artistic places and vist
art fairs as well as art galleries etc. once a year.

(i) Practical examination will be conducted at the centres and the practical work will be
examined external examiner. The examiner will examine the answer books in consultation
with and internal examiner who is the subject teacher of the Department of Drawing and
Painting. External examiner free to come on last day of the exam for evaluation.

(Jj) College management have to arrange the live models (Male & Female) for the classes.



M.A. SEMESTER- |11

EXAMINATION-SCHEM

Note: The paper consists of two parts:

Section - A carries 20 marks and consist of 10 short types of question of 2 marks each.

Section — B carries 50 marks divided into five sections 5 questions of 10 marks each will internal
choice. Candidates are required to attempt 5 questions selecting one question from each section,
the word limit for each answer will be in 250 -300 words.

SEMESTER-III
EXAMINATION SCHEME:
Paper code | Paper Duration M.M. Min. Pass Marks
3.1 TheoryPaper-| 3 hrs. 70 28
History and Philosophy of
modern Art
3.1() Internal assessment theory | 1hrs 30 12
3.2 Brief study of Indian 3hr 70 28
Aesthetics
OR
Master Artis of the world
3.2 (a) Internal assessment theory | 1lhr 30 12
3.3 Practical Paper | 10 hrs. 140 56
Study from life
3.4 Practical Paper Il 10hrs 140 56
Composition
(Figurative)
35 Submission work of Practical 120 48
11 & 111 (60+60=120)
CBCS -GROUP -B
Total 600

Note: The theory paper consists of two parts: -

Section —I: Carries 10 marks and consist of 10 short type questions of 1 mark each.

Section —I1: Attempt any five questions of 25 marks (5 marks of each question) with internal choice.
Candidates are required to write each answer with the limit of 250-300 words.

M.A. SEMESTER -llII
History and Philosophy of Modern Art



Theory Paper-3.1 Marks: - 70. Time 3 hrs.

UNIT Topics
Unit -1 Neo Classicism — (Jacques- Louis David, J.A. Dominique Ingres)
Romanticism -Gericault, Delacroix

Unit-11 Realism — (Courbet, Daumier)
Impressionism-(Edouard Manet, Claude Monet, Edgar Degas)

Unit-111 Neo Impressionism- George Seurat.
Post-Impressionism — (Paul Cezanne, Van-Gogh, Paul Gauguin)

Unit-1Vv Fauvism - Henri Matisse.
Cubism- Georges Braque, Pablo Picasso,

Unit-V Expressionism- Edward Munch, Kandinsky.

Suggested Books:
1. 3meyfoen TRrrehell 1 gTaegr: Tia.a@ee

2. 3meioen FRrEehol & Sfdem -
3. Contemporary art in India: Prannath Mago.
4

3Ty el : SL3AY FAR ey , AR sitdw

M.A. SEMESTER -lli
Brief study of Indian Aesthetic

Theory Paper-3.2 Marks: - 70. Time 3 hrs.
UNIT Topics
Unit -1 What is Art,Society and Art? Indian philosophy of Art, Literal representation
of Art, Classification of Art on Indian concept, Field of Art, Purpose of Art)
Unit-11 Concept of beauty in Vedic and post-Vedic literature.
Unit-111 Kamasutra (six limbs), Vishnu Dharamottar puran- Chitrasutra,

Chitralakshan (Nagnjit’s)

Unit-1vV What is Indian Aesthetic concept of Rasa-Bharata Muni, Abhinavgupt .

Unit-V Dhawani Sidhant, Anadvardhan,A.K. Coomaraswami.

Suggested Books:
An introduction to Indian Aesthetics: Mini Chandran, Shreenath V.S.
Fundamental of Indian Aesthetics: Vidya Niwas Mishra

"l e HAAT TS

Indian aesthetics and introduction: V.S. Seturaman .
The Bloomsbury Research handbook of Indian Aesthetics and the Philosophy of Art: Arindam
Chakrabarti

ar w e



OR

Master Artists of world

Theory Paper-3.2 Marks: - 70. Time 3 hrs.
UNIT Topics

Unit -1 Giotto, Masaccio, Botticelli.

Unit-11 Leonardo da Vinci, Michelangelo, Raphael.

Unit-111 Durer, Titian, EI Greco.

Unit-1vV Rubens, Rembrandt, Goya.

Unit-V Constable, Turner, David, Gericault, Delacroix.

Suggested Books:
3mefereh ferrehor &1 sfagra: Tia a@ee
3meyfreh FRrrehor & sfcgra :
Contemporary art in India: Prannath Mago.
3Ty el : SL3AY FAR fey , i.AeREY atan
Modern Art: AMY DEMPSEY

arDd =

Study from life {Full Figure}
Practical Paper -1 (3.3)

Marks: 140

Duration,-15 hrs Min.Marks- 56

Size - Full Imperial

Medium: - 6 Full figures with Pencil and charcoal, 2 sheet separate of limbs study.

Note- 15 hours in six sittings of two and haf hours each in three consecutive days. Two
sitting every day with a break of half an hour in between .Size of paper or canvas [24 inches
X 36 inches] Full imperial size.

Note: - Student shall work on full imperial sheet (cartridge/ oil sheet /Canvas) full figure
study from live model on different age group showing characteristics, proportion, features
etc. and develop the skill of handling and treating in deferent tones concept of light and
shade.

The external examiner will evaluate the practical work on the last day of practical
examination.



SEMESTER- 111

Practical-11

Composition
Paper code -3.4 Marks: 140
Hours — 15 Min Marks -56

Medium: - Grouch, Oil and acrylic colours
Size- Full Imperial (2°x3’) 6 Canvas

Time- 15 hours in six sittings of two and half hours each in three consecutive days. Two sitting every
day with a break of half an hour in between. Size of paper or canvas [24 inches X 36 inches] Full
imperial size.

Note: - A student will submit 6 compositions (one copy of any Master Artist work and rest five his /her
won creation )and one relief mural/ lippan Art. (It should be done by any medium like Papier-méaché,
ceramic, any material powder with the adhesive metal sheet iron and wire, wood, fibre glass or any
type of plastic material etc.) The student focus on the composition with semi figurative style and
abstract form, size of the mural should not be less than 20”X20” . External practical examiner will
evaluate the practical work on the last day of practical examination.

INTERNAL ASSESSMENT
Theory Paper: -3.1(a) & 3.2(a)

Max Marks-30 Min.Marks-12

Note: - 30 marks for the internal assessment: - Before completing the semester time concerning lecturer
will take Test of objective questions for 20 Marks and 10 marks for PPT presentation in departmental
seminar and marks for the attendance. Student should have to clear all these internal assessments of 30
Marks then after he or she will be able to take part in final semester examination. (20+10 = 30)

SUBMISSION WORK PRESENTATION
Paper 3.5

Marks: -120 Min.Marks- 24

Note: - Both the practical assignments (done by the student throughout the session) will be reviewed
and evaluated by the respective lecturers before the end of the session at the time of practical
examination or as per the scheduled date. The assignments submitted should be the class work of the
students. Students who submit the assignments should submit the details of the internal examiner in a
file duly attested. The evaluation of the assignments submitted as assignments will be done by the Head
of Department or Coordinator, Department of Painting with the consent of the internal examiner. In
case of any dispute, the decision of the Head of Department/Coordinator will be final. The students'



work will be retained by the Head of Department for one month after the declaration of the result or
may be returned to the students with the consent of the Head of Department/Coordinator. The answer
sheets/paintings of the examination will be kept in the Department and will be kept safe for at least one
month after the declaration of the result or till the next phase starts. These paintings are the property of
the Department.

Submission work should as followings

(k) Full life figure 06 plates pencil and charcoal.

() 06 Compositions one copy of any Master Artist work and rest five his /her won creation )and one
Mural/Lippan artwork

(m) Work should be done in the classroom and duly signed by the subject teacher with date.

(n) All the sheets should be mounted well and be presented in file.

(o) Minimum three demonstrations should be arranged by the subject expert during the session for
each practical paper.

(p) A sketch book of not less than 50 sketches, size, 1/4 imperial of human figure, realistic and
creative, both animal lane tree in pencil and charcoal

Note:

(k) Candidate should pass in theory as well as in practical paper separately.

() Minimum two demonstrations should be arranged by the subject expert during the session
for each practical paper.

(m) The Department should also arrange for an educational tour to Ancient Art centres like
Ajanta, Ellora, Elephanta, Khajuraho, Mahabalipuram Historical and artistic places and vist
art fairs as well as art galleries etc. once a year.

(n) Practical examination will be conducted at the centres and the practical work will be
examined external examiner. The examiner will examine the answer books in consultation
with and internal examiner who is the subject teacher of the Department of Drawing and
Painting. External examiner free to come on last day of the examination to evaluate the
work

M.A. SEMESTER- IV

SEMESTER-IV
EXAMINATION-SCHEM

Paper Paper Duration M.M. Min. Pass Marks
code
4.1 TheoryPaper-I 3 hrs. 70 28
History and
Philosophy of
modern Art
4.1(a) | Internal lhrs 30 12
assessment theory
4.2 Brief study of 3hr 70 28
Western Aesthetics
OR
Master Artis of the
world




4.2 (@) | Internal lhr 30 12
assessment theory

4.3 Practical Paper | 15 hrs. 140 56
Study from life

4.4 Practical Paper Il 15 hrs. 140 56
Creative
Composition

45 Submission work of 120 48
Practical 11 & 111

Total 600

Note: The theory paper consists of two parts: -

Part —I: Carries 10 marks and consist of 10 short type questions of 1 mark each.

Part —II: Attempt any five questions of 25 marks (5 marks of each question) with internal choice.
Candidates are required to write each answer with the limit of 250-300 words.

M.A. SEMESTER -1V

History and Philosophy of modern Art-2

Theory Paper-4.1 Marks: - 70. Time 3 hrs.
UNIT Topics
Unit -1 Post Cubist Movement {futurism}

Constructivism Movement

Unit-11 Dadaism — {Marcel Duchamp}

Surrealism - {Salavador Dali}, Max Ernst
Unit-111 Rabindranath Tagore, Amrita Shergil, Jamini Roy.
Unit-1V Progressive Artists Group

Souza, Raza, Hussain, Ramkumar, Tayeb Mehta.

Unit-V Ram Gopal Vijayvargiya, Kripal Singh Shekhawat, Govardhan
Lal Joshi, PN Choyal, Ram Jaiswal.

Suggested Books

20" Century Indian Art: Partha Mitter

3mefeieh FrEeherr & sfderE @ A, F@e

Contemporary Art in India: A perspective: Pran Nath Mago.
A History of Fine Arts in India & the west: Edith Tomory .

el



Nook w N oF

Brief study of Western Aesthetics

Theory Paper-4.2 Marks: - 70. Time 3 hrs.
UNIT Topics

Unit -1 Definition and scope of Aesthetic from ancient Greek, Plato, Aristotle.
Unit-11 Middle Ages Plotinus, St. Augustin, Renaissance ages Leonardo da

Vinci.

Unit-11i Baumgarten, Kant, Hegel, Croche, Tolstoy.

Unit-1VvV Kalingwood, Rogerfry , Clive bell.

Unit-V Sussane K. Langer, Sigmund Freud.

Suggested Books: -

& 2o ST AT STAETH 3T.Ther emEAT

Hied e & oicd 1. HAR T

Hle ameT FHAAT T

An introduction to Indian Aesthetics: Mini Chandran, Shreenath V.S.
Fundamental of Indian Aesthetics: Vidya Niwas Mishra

Indian aesthetics and introduction: V.S. Seturaman .

The Bloomsbury Research handbook of Indian Aesthetics and the Philosophy of Art:
Arindam Chakrabarti

OR

Master Artist of the World

Theory Paper-4.2 Marks: - 70. Time 3 hrs.
UNIT Topics

Unit -1 Courbet, Manet, Monet, Seurat.

Unit-11 Cezanne, Van Gogh, Gauguin, Henri Matisse.

Unit-111 Braque, Picasso, Edward Munch, Kandinsky.




Unit-1V Salvador Dali, Mondrian, Statsu, Seshu, Heroshege, Hokusali,
Hsieh -Ho, Vihzad.

Unit-V Raja Ravi Verma, Amrita Sher Gil, AN Tagore, Nand Lal Bose,
M.F. Husain,
K.K. Hebbar.

Suggested Books: -
20" Century Indian Art: Partha Mitter

1
2. 3myfash Rreherm & sfdee : T, F@eRt

3. Contemporary Art in India: A perspective: Pran Nath Mago.
4. A History of Fine Arts in India & the west: Edith Tomory .

Semester-1V

Study from life {Full Figure}
Practical Paper -1

Paper code -4.3 Marks: 140
Hours-15 Min.Marks- 56

Size - Full Imperial
Medium: Qil/ Acrylic/Water Colour
Note: -6 Full figures with Colour and 2 sheet separate limbs study with charcoal.

Time- 15 hours in six sittings of two and half hours each in three consecutive days. Two
sitting every day with a break of half an hour in between size of paper or canvas [24 inches X
36 inches] Full imperial size.

Note: - Student shall work on full imperial sheet (oil sheet /Canvas) full figure study from
live model on different age group showing characteristics, proportion, features etc. and
develop the skill of handling and treating in deferent tones concept of light and shade.
External examiner will evaluate the practical work on the last day of practical examination.

SEMESTER- 111

Practical-11

Composition
Paper code -4.4 Marks: 140
Hours — 15 Min Marks -56

Medium: - Grouch, Oil and Acrylic &Mix-Media
Size- Full Imperial (2°x3’) 6 Canvas and — 01- Mural or Lippan Art

Time- 15 hours in six sittings of two and half hours each in three consecutive days. Two sitting every
day with a break of half an hour in between. Size of paper or canvas [24 inches X 36 inches] Full
imperial size.



Note: - A student will submit 6 compositions and one relief mural/ lippan Art. (It should be done by
any medium like Papier-maché, ceramic, any material powder with the adhesive metal sheet iron and
wire, wood, fibre glass or any type of plastic material etc.) The student focus on the composition with
semi figurative style and abstract form, size of the mural should not be less than 24°X30°. External
practical examiner will evaluate the practical work on the last day of practical examination.

INTERNAL ASSESSMENT
Theory Paper: - 4.1(a) & 4.2(a)

Max Marks-30 Min.Marks-12

Note: - 30 marks for the internal assessment: - Before completing the semester time concerning lecturer
will take Test of objective questions for 20 Marks and 10 marks for PPT presentation in departmental
seminar and marks for the attendance. Student should have to clear all these internal assessments of 30
Marks then after he or she will be able to take part in final semester examination. (20+10 = 30)

SUBMISSION WORK PRESENTATION
Paper 4.5

Marks: -120 Min.Marks- 24

Note: - Both the practical assignments (done by the student throughout the session) will be reviewed
and evaluated by the respective subject lecturers before the end of the session at the time of practical
examination or as per the scheduled date. The submission should be the class work of the students.
Students' assignments work sheet should be mounted and properly presented in in a file. The evaluation
of the assignments will be evaluate by the Head of Department or Coordinator, Department of Painting
with the consent of the internal examiner. In case of any dispute, the decision of the Head of
Department/Coordinator will be final. The students' work will be retained by the Head of Department
for one month after the declaration of the result or may be returned to the students with the consent of
the Head of Department/Coordinator. The answer sheets/paintings of the examination will be kept in
the Department and will be kept safe for at least one month after the declaration of the result or till the
next semester begins. These paintings are the property of the Department.

Submission work should as followings
(g) Full life figure 06 plates with colour and 02 limb study works
(r) 06 creative Compositions and one Mural/Lippan artwork .
(s) Work should be done in the classroom and duly signed by the subject teacher with date.
(t) All the sheets should be mounted well and be presented in file.



(u) Minimum two demonstrations should be arranged by the subject expert during the session for
each practical paper.

(v) A sketch book of not less than 50 sketches, size, 1/4 imperial of human figure, realistic and
creative, both animal lane tree in pencil and charcoal

Note:

(o) Candidate should pass in theory as well as in practical paper separately.

(p) Minimum two demonstrations should be arranged by the subject expert during the session
for each practical paper.

(q) The Department should also arrange for an educational tour to Ancient Art centres like
Ajanta, Ellora, Elephanta, Khajuraho, Mahabalipuram Historical and artistic places and vist
art fairs as well as art galleries etc. once a year.

(r) Practical examination will be conducted at the centres and the practical work will be
examined by external examiner. The examiner will examine the answer books in
consultation with and internal examiner who is the subject teacher of the Department of
Drawing and Painting. External examiner free to come on the last day of the examination
for the evaluation of the work.

END
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1. Trends in Indian Painting -M. Kaul

2. History of Indian Painting -Percy Brown

3. Female Attire in Miniature Painting Dr. Shalini Bharti
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4.Johnso’s history of Art: The western tradition eighth addition, by Penelope J.E. DA
5. The History of Western Art: Janette Rebold Benton.

6. The history of Western Art: Sandhya Kerkar.
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2. History of Indian Painting -Percy Brown
3. Female Attire in Miniature Painting Dr. Shalini Bharti
(In special reference to Rajasthani miniature painting)
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